Ruth Weinstein Paporisch
has created and mounted
an exhibition dedicated to
her late father, a principal
founder and the author of
geography textbooks only
previous generations will
remember

* By CARL HOFFMAN

ith clever insight Meir

Ahronson, director of

the Museum of Israeli

Art, wrote that “There

is nothing more alive
than a dead father” in his introduction
to Druse artist Asad Azi’s 2009 exhibition
“My Father Is a Soldier.” The exhibition
reflected Azi's years of trying to come to
terms with the major traumatic event
of his life — the death of his soldier father
when Asad was six years old.

Sayah Azi, who had proudly enlisted in
Israel’s Border Folice in 1956, was killed
while on active duty on May 30, 1961, shot
by a Syrian sniper. Asad Azi's exhibition
was composed largely of paintings of his
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father in uniform, based on one old pho-
tograph, with captions like “My Fatherlsa
Dead Soldier” and “Your Dream Killed My
Happiness.”

The death of his father, cccurring al-
most 50 years before, continued to haunt
the artist to the point of being perhaps the
defining event of his life,

“Even after the passage of all these years,
I am still feeling the same thing - weak,
fragile and hurt,” he told me. “I'm still or-
phaned. I'm still someone who does not
have the opportunity to gowith his father
to the zoo, to the sea, to hug him and feel

These are all the things [ was
raised with and cannot get free of.”

Three vears later, internationally ac-
claimed Israeli film director Amos Gitai
built and opened the Munio Gitai Wein-
raub Architecture Museum in Haifa, in
homage to his own long-dead father, along
with an inaugural exhibition of his father's
life and work. This came close on the heels
of exhibitions that Gitai had presented in
memory of his father in Ein Harod, Jerusa-
lem, Paris and Tokyo. -

When [ observed that we all have had
fathers, but most of us don't mount exhi-
bitions and open museums in their hon-
or, Gitai replied, “I was 19 years old when
my father died. When you're that age, you
don’t have many occasions to speak intelli-
gently to your parents. And I think T went

to study his craft, spending nine years to
do it, in order to keep talking to my dead
father.”

And now artist Ruth Weinstein Pa-
porisch has created and mounted an exhi-
bition called simply “Paporisch,” dedicat-
ed to her father, a founder and principal
of Tichon Hadash High School in Tel Aviv
and pioneer and leading figure in the
teaching of geography throughout Israel.

Arrayed throughout all three floors of the
HerzLilienblum Museum of Banking and

Tel Aviv Nostalgia, the exhibition com-
prises some 30 original artworks, as well as
displays of geography textbooks written
by Dr. Paporisch, some of his personal pos-
sessions and mementos, along with video
screens showing photos from his life in a
continuous loop.

Asked why she used her father, who
died in 1992, as the focal point for this, her
third solo exhibition, Paporisch explains,
“Two years ago, I was thinking about what
to paint. My teacher suggested | do some-
thing about myself. I had been thinking
about doing something about my father,
whom [ liked very much, and appreciate
very much because he was a very import-
ant man. Today, the world has changed.
Education has changed. No one really
learns geography anymore, He knew that
his style of textbook writing would be
finished after he was gone. And it's true.
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Only people from around my generation
remember his name today because they all
studied from his books. So I decided to do
something about him and his work."

The result of this decision is "Paporisch,”
a multimedia celebration of her father's
professional life.

*This exhibition involves two things -
geography and my father. My father was
the first to write geography textbooks
for Israeli schools. He was also one of
the founders and principal of Tichon
Hadash. This was a very special school,
The idea behind it was different from
other schools at the time. It was private.
The students did not wear uniforms,
and they called their teachers by their
first names. Today, that’s the way it is all
over Israel, but in those days it was not
like that. Tichon Hadash was the first
school to do this, and my father was one
of the people who initiated it," she says.

Paporisch began her creative process
by gathering some of her father's profes-
sional work: booklets and books written
by him; sketches, notes, and even doo-
dles he had made in copies of his pub-
lished textbooks, notebooks, diaries, and
other odds and ends. She scanned the
items and printed them on pieces of old
paper and cloth, She then added paint
blots, brush strokes and other coloring to
the paper and cloth, along with written

Ruth Weinstein Paporisch. (Can Hoftman)

captionsin Hebrew and a few in English.
She took small fragments and sections
of her father's books, illustrations; maps
and charts and transferred them to the
paper and cloth as well.

The resulting artworks are extraordi-
nary and somewhat beyond categoriza-
tion. Words like “painting,” “collage,”
“rnontage,” “drawing” and "sketching”
approximate but do not quite describe
the peuvre presented in this exhibition.
Working in mixed media such as oil, ink
and acrylic, in addition to the scanned
materials, Poporisch creates her visions
on canvas, cardboard and paper. The pa-
per, specifically, is the decorative end-pa-
per found in older hardcover books -
glued to the inner cover of the book to
hold the coverand pages together. The
resulting images are amusing, often
puzzling, and occasionally childlike, as
if still seen through the eyes of the little
girl that Paporisch was when her father
was at the peak of his career,

Wirites curator Arye Berkovitch in the ex-
hibition catalogue, “The childhood expe-
riences, youth and adolescence, alongside
the distinctive and esteemed father, have
been substituted by his daughter Ruth into
artistic values, combining written texts
(the product of her father's pen), photos,
books and items that have ditferent mean-
ings, along with blots, shapes and lmages,

arranged by compositions -
that are inspired by the ratio- L
nal, naive and symbolic arts.

The pictorial language in
the works is multilayer with E
multi-monochromatic pas-

tel colors. The artist builds
multi-dimension space with L
a metaphoric expression un-

der the inspiration of naive

Fauvist painting, the French

painter Raul Dufi; and his

Israeli parallel Nahum Gut-

man."”

Added to. Paporisch's f}
paintings, by way of con-
text and points of reference,
are installations of the text-
books her father wrote for
the schoolchildren of the
young State of lsrael. We
are able to see the actual items on which
the artist has based her artistic vision, Es-
pecially amusing are the works created
around some of the workbook sections of
her father's books, in which students had
o write answers in the four or five lines
that followed every question. There is also
a glass case full of her father's Hebrew ad-
aptations of the iconic Around the World
geography booklet series published in the
United States in the 1950s, which T recall
struggling with in a Boston elementary
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school.

Paporisch's exhibition not only pro-
vides a homage to her father and his pro-
fessional career but also serves as a time
capsule from a period in Israel’s cultoral
history, a mement In time that i§ now
slowly fading from memory.

Asked what she plans to do next, the
artist replies, "My next project will fo-
cus'on the times when | was young, the
1950=, '60s and "708, In Tel Aviv and in
Israel. It will be about how it was then:
the life, the neighborhoods; growing up,

Untitled, mixed media on canvas, 2014. (Courteasy Ruth Weinstein Pagarisch)

Untitled, mixed media on paper, 2014. (Courtesy Ruth Weinistein Paporisch)

being in the Scouts - everything: 'm sti
thinking about how [ want to present it

“Paporisch™ is on display until fanum
31, 2015, at the HerzLilienblum Musei
of Bankirg and Tel Aviv Nostalgia, hous
in the historic and beautifilly  preseni
Beit Sehiff. Built in 1910 and one of the fir.
houses in Tel Aviv, Beit Schiff stands at t)
carnerof Herzl and Lilienblum Streets. Vi
iting hours are Sunday to Thursday 8 a.n
(0 3:45 pan. Friday 8aim. to 1 pint. Amd
appointment. Far further information, ca
1-700-558-000,

wwwi jpastcom. | METRO 1



